
INTERPOL

Teaser

FADE IN:

INT. APARTMENT BUILDING/PARIS, FRANCE - DAY

The top floor of a five floor walk up.  A LITTLE BOY drags a 
trash bag weighing almost as much as he does toward the 
garbage chute.  He stops when he sees:  

CAPTAIN DUMAS, a police officer in full riot gear is at the 
end of the hallway.  Dumas signals to the boy to go back into 
his apartment.  The boy drops the trash as he runs off.

Title:  Paris

Dumas WHISTLES the “all clear” and his squad storms the 
hallway.  Guns, helmets, bullet proof vests.  They mean 
business.  

Once in position outside an apartment, Dumas nods.  OFFICERS 
use a battering ram to break down the door.

INT. APARTMENT 

Ritzy, three bedrooms.  Police raid what appears to be a 
brothel.  Scantily clad YOUNG WOMEN and JOHNS scatter.    

Two gun-toting SECURITY THUGS protect the operation and shoot 
at the officers who return fire, handily taking them out. 

BEDROOM A

Is sparse, with only a bed and nightstand.  A TEENAGE GIRL 
lies prone on the bed, blindfolded, gagged and hands bound 
behind her back with a man’s tie.  An officer unties her.

Another officer pulls a naked, cowering, FAT, GRAY-HAIRED MAN 
out of the closet.  

LIVING ROOM

The ten or so young women represent all nationalities and 
races. Despite the heavy make-up, not one is older than 
twenty.  They’re rounded up for Dumas to question.

 CAPTAIN DUMAS
Où est vos patron?



The terrified girls stare at the floor.  Most have bruises - 
a black eye, fresh cigarette burns, etc.  

One last john is led from BEDROOM B.  Only this john is not a 
simpering puddle of shame.  Nor is he handcuffed.  He’s an 
UNDERCOVER COP.  They speak in French.  

UNDERCOVER COP
The man who runs this house is 
called Philippe DeSouza.    

He leans over the body of one of the thugs and pulls a MOBILE 
PHONE from his pocket.  He checks for a number then calls it.

 CAPTAIN DUMAS
Did he know you were a cop?

UNDERCOVER COP
I don’t think so.

(on the phone)
Bonjour?  Philippe?  

INT. GARE DE LYON - LOBBY

The train station is a central transit hub. PHILIPPE DE SOUZA 
is on his phone as he walks by the ticket counter.  At forty-
two, he manages to be attractive and sleazy at the same time.  

PHILIPPE
Qui est-ce?

The station announcement squawks in the background.

STATION ANNOUNCEMENT (V.O.)
Le TGV arrive sur le quai trois.

INT. PARIS APARTMENT

The undercover cop whispers to Captain Dumas.

UNDERCOVER COP
He’s at the train station. 

 CAPTAIN DUMAS
Gare de Lyon.  Intercontinental 
trains stop there. And it’s nearby. 

They hear a HANG UP.  Philippe’s no longer on the other end.
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INT. GARE DE LYON

Philippe puts his phone away and checks the ARRIVALS SCREEN. 
The Channel Tunnel Rail is arriving on track 18.  

TRACK 18

PASSENGERS disembark.  Among them is seventeen-year-old 
American girl next door, SHANNON, wheeling her suitcase.  Her 
eyes light up when she spots...

SHANNON
Philippe!

Philippe smiles and greets her with kisses and a warm hug.

TRAIN STATION LOBBY

The undercover cop and Captain Dumas arrive at the station.  

Philippe holds Shannon’s hand while they walk up the ramp. HE 
SEES THE POLICE.  In a blink, his face betrays no emotion as 
he drops Shannon’s hand, turns and darts into the crowd.  

Captain Dumas and the undercover cop chase him.

EXT. GARE DE LYON/PARIS STREETS

Philippe runs out of the station and tries to jump into a 
taxi.  The DRIVER balks.  Captain Dumas and the undercover 
cop exit the station.  Philippe panics and takes off on foot.

Captain Dumas is on him.  They run through traffic with the 
modern center city as a background.

Weaving in and out of danger, Philippe manages to stay just 
steps ahead of Dumas.

Philippe turns the corner, dashes across a busy four-lane 
street and hails another taxi.  

Dumas spots him and is about to cross the street when a TOUR 
BUS drives in front of him.

The undercover cop reaches Dumas as the bus passes.  When the 
road is clear they look across and see Philippe wave goodbye 
and get into the taxi.

In a blink, the taxi, and Philippe are gone.
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EXT. INTERPOL GENERAL SECRETARIAT/LYON, FRANCE - DAY

A large, modern building serves as Interpol headquarters.  

Title: Lyon, France

INT. COMMAND AND COORDINATION CENTER

A CLERK walks quickly down a hall with a file and enters a 
COMPUTER ROOM.  The clerk inputs warrant information into a 
main computer terminal.  

COMPUTER SCREEN

Split screen:  an old mug shot of Philippe and a grainy 
surveillance photo taken as he ran out of the train station.

The clerk fills in the online form - Name: Philippe De Souza.  
Country issuing warrant:  France.  Wanted for:  Human 
trafficking.  

The clerk hits “transmit.”  The Interpol logo appears.

End of Teaser
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Act One

EXT. HI-RISE OFFICE BUILDING/LOS ANGELES - DAY

The twenty-first floor of a glass and steel building downtown 
is the headquarters for Interpol’s Los Angeles field office.  

Title:  Los Angeles

INT. COMMAND CENTER

Well-equipped with the latest criminal tracking technology.  

This multi-media tech room has A WALL OF LARGE SCREEN 
MONITORS.  Three of the monitors show Skype connections to 
SEVERAL TALKING HEADS staring into the room:

MONITOR 1: INTERPOL CANADA AGENT.  Chyron - “Montreal”

MONITOR 2: Captain Dumas in Paris.  Chyron - “Paris”

MONITOR 3: GENE BRIGGS, FBI Regional Coordinator, is an 
administrator, but still has the brain and brawn to be out in 
the field.  Chyron - “FBI - Los Angeles”

MONITOR 4:  A CRIME SCENE PHOTO French police surround a body 
on a river bank.

Click to the next photo: Close up of the corpse - a YOUNG 
FILIPINO WOMAN.  The photos are part of a presentation.

VALERIE (O.S.)
Susie Tran, a runaway from Manila.  
Her body was found floating in the 
Seine two months ago. Cause of 
death was strangulation.  

In charge of Interpol’s L.A. field office is VALERIE FRASER, 
a no-nonsense bureaucrat who thrives on paperwork.  She leads 
the video conference.

VALERIE 
Captain Dumas and his team linked 
her homicide to an internet 
prostitution ring.  

CAPTAIN DUMAS
We sent in an undercover officer 
and found it was much worse.  

Monitor 4 shows a photo array of Shannon (the girl in the 
Paris station).  The young women from the apartment. 
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The warrant issued for Philippe DeSouza.  

VALERIE
Shannon Barker, seventeen, from 
Tucson.  She was lucky. Others like 
her were lured to France by 
Philippe DeSouza.  Their money and 
passports were taken.  And they 
were forced to work in the brothel.  

Her team sits in front of the monitors taking notes.

ELVIRA KIM, a geek-chic Korean-American princess is their 
freshly minted IT Tech.  

ELVIRA
Did anyone refuse or try to escape?

VALERIE
If they did, they were beaten or, 
like Susie Tran, murdered.

LYNNIE CORCORAN, a smart and charming ivy league grad who is 
always serious, almost to a fault.   

LYNNIE
Operations like this don’t exist in 
a vacuum.  

CAPTAIN DUMAS
This ring is part of a larger 
network.  Who knows how many 
apartments like this exist in how 
many countries.   

JULIAN GREGORY, not yet thirty, born in Jamaica.  Whip smart 
and cocksure, he’s young and sexy no matter what your 
sexuality.  

JULIAN
When we catch DeSouza they can beat 
it out of him. See how he likes it.

GENE
How do we know he’s in L.A?

VALERIE
Canada?

INTERPOL CANADA 
Um, yeah, Hi.  Our I-24/7 
communications system 
got a hit from the Montreal 
airport.  
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He used ID belonging to Remy 
Segeren to fly out of Brussels.  

ELVIRA
I’m feeding it now.

Elvira logs onto the computer and accesses a CCTV VIDEO of 
Philippe at an airport ticket counter.  She feeds it to 
Monitor 4.

CAPTAIN DUMAS
Segeren was one of DeSouza’s men 
killed at the apartment.  

INTERPOL CANADA
I used facial recognition software.

Elvira ZOOMS in and isolates the face.  He wears a hat and 
sunglasses, but the computer highlights specific points of 
his bone structure.

Technology scans and compares the points on the faces.  The 
man at the ticket counter is the same man in a mug shot.

CAPTAIN DUMAS
That led us to his arrest record.

He holds a series of pages which he feeds into a computer on 
his end.  Elvira turns on MONITOR 5.  

Monitor 5

Philippe’s rap sheet has several mug shots with different 
looks - Changing hair color, style, with and without glasses.

CAPTAIN DUMAS (CONT’D)
DeSouza’s crimes go back twelve 
years for rape, assault, forgery, 
you can see for yourself.

GENE
Now he’s in the skin trade.

ELVIRA
He arrived at LAX yesterday.  

Monitor 4

Elvira replaces the Montreal airport tapes with those from 
Los Angeles International Airport.

They track Philippe from baggage claim through Customs...
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JULIAN
Then what?

...Then nothing.

ELVIRA
Nothing.  He doesn’t show up on any 
of the cameras after Customs.

JULIAN
Now comes the fun part.  Tracking 
him down.  Lots of places to hide. 

VALERIE
Why L.A?  He could have gone 
anywhere. 

LYNNIE
Who’s taking over the field op, 
Agent Briggs?  

GENE
Special Agent Andy Naismith.  He 
requested a transfer from Portland.  
The Interpol assignment was all I 
had available.  

LYNNIE
So this desk isn’t his first 
choice?

GENE
I didn’t say that.

JULIAN
What else should we know about him?

VALERIE
He’s late.

Valerie checks her watch.  8:00.

EXT. WESTLAKE MIDDLE SCHOOL - DAY

Morning drop off. STUDENTS cross the street.  A lane of cars 
slowly moves through the circular drive.  ANDY’S CAR is in 
the queue.  He stops at the front of the school.

INT. ANDY’S CAR

ANDY NAISMITH, rugged, was an FBI stud.  Now he’s damaged 
goods, in mourning but pretending he’s fine.  
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His eleven-year-old Rock of Gibraltar daughter BEX is with 
him.  

ANDY
Sure you don’t want me to go in 
with you?

BEX
I’d rather go alone.  If that’s 
okay.

ANDY
Whatever you want, sweetheart.

Bex gives Andy a kiss on the cheek and starts to get out. 

ANDY
We could take another week.  I 
mean, I don’t want you to feel 
like I’m rushing you.  New town, 
new school, new everything.  

BEX
Nice try.  Have a good day.

She gets out of the car.  Andy leans across the seat to call.

ANDY
I’ll pick you up at three.

Andy tries to watch her walk into the building, but the car 
behind him gives an impatient HONK.  He drives on.

INT. INTERPOL FIELD OFFICE - RECEPTION 

A big and bright lobby just off the elevator.  Andy paces in 
front of a RECEPTIONIST intently filing her nails. 

ANDY
What happened to the last agent?

RECEPTIONIST
She was promoted to Quantico.  
Teaching a class or something.

Andy reacts with a nod - considers:  Quantico, teaching, 
promotion.  Valerie comes out to meet him.

RECEPTIONIST
(to Valerie)

This is Special Agent Naismith.

9.



ANDY
Hi.  

Andy and Valerie shake hands; a formality.

VALERIE
Valerie Fraser, I run the office.
This way.

She shows him into the office suite.  Andy is awkward and a 
few steps behind her.

FIELD OFFICE

Valerie leads Andy through the work space of the 
International Criminal Police Organization.  The spare decor 
and open desk area resemble a sleek, contemporary squad room. 

VALERIE
Interpol is the liaison between 
police organizations.  Our main 
function is to facilitate tracking 
and apprehending international 
criminals.

They reach an empty desk area.  There is a privacy screen 
with a sign: “FBI FIELD AGENT.”  The desk across from his is 
also empty.  

VALERIE
This is yours.  Due to budget cuts, 
you’re the only field agent we 
have.  But we’ll support you.

ANDY
How exactly do you do that?  

VALERIE
When a country issues a warrant.  
We locate the suspect and you make 
the arrest.  

ANDY
So your FBI agents do all the heavy 
lifting?

VALERIE
That’s what you signed up for Agent 
Naismith.

Andy sits at his desk and opens the drawers.

ANDY
Call me Andy.
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VALERIE
Gene Briggs is your boss, so you 
don’t report to me.  But if we’re 
going to work together, try to 
remember we start at eight a.m. 
sharp.  You coming?

She walks away; and seems annoyed that Andy is not at her 
hip.  He jumps up and quick steps to catch her.

INT. COMMAND CENTER

Julian and Elvira converse with an INTERPOL EGYPT AGENT on 
Monitor 1.  The Chyron - “Cairo.” 

JULIAN
The part of his personnel record 
that deals with the Middle East is 
redacted.  What did you find out?

INTERPOL EGYPT
(reading a file)

He was in Major Crimes at the FBI.  
Just coming off bereavement leave.  
Wife was killed in a car bomb seven 
months ago.

JULIAN
Really?

INTERPOL EGYPT
In Syria.  She was C.I.A.

ELVIRA
Whoa.

Lynnie cues up the CCTV video from Montreal on Monitor 2.

LYNNIE
You shouldn’t be looking at that.  
It’s personal.

JULIAN
We need to know who we’re working 
with.  Federal agents aren’t 
exactly lining up for this 
assignment.  Why transfer eight 
hundred miles?

ELVIRA
Maybe he just needs a change. 
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INTERPOL EGYPT
He has a daughter.

ANDY (O.S.)
Bex.  

Julian, Lynnie and Elvira fumble as Andy arrives with 
Valerie.

ANDY (CONT’D)
Short for Rebecca.     

JULIAN
Don’t mind us.  Some days we have 
nothing better to do.  Julian 
Gregory.

Julian goes to shake Andy’s hand but before he does-- 

INTERPOL EGYPT
Nothing personal...

--he turns off Monitor 1.

LYNNIE
Lynnie Corcoran.  We’re actually quite 
decent and respectful of our colleagues.

VALERIE
Why don’t we bring Special Agent 
Naismith--

ANDY
Andy.

VALERIE
--Andy, up to speed. Elvira’s our 
go-to for IT.

ELVIRA
Nice to meet you. Uh, let’s see-- if 
you look over here, we’re tracking 
DeSouza’s communications in Montreal.  

Andy admires the monitors and communications gadgetry used to 
connect Interpol field offices worldwide.

ANDY
Nice set-up.

VALERIE
Are we ready?  

MONITOR 2: The CCTV from the airport.  
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MONITOR 3: The Skype to the field office in Montreal.  Elvira 
types the Chyron: “Montreal” as the Interpol Canada Agent 
adjusts their camera.

INTERPOL CANADA
Hi.  Hey, Elvira, are you there?

ELVIRA
We’re here.

Monitor 2

The camera tracks Philippe to an internet café at a computer.

INTERPOL CANADA
This is from a few days ago. De 
Souza’s on the computer at that 
café.  

ELVIRA
Pretty old school.  I thought 
everybody texts these days.

ANDY
He would have dumped his phones.  

INTERPOL CANADA
I’ll get his usage detail.

ANDY
That takes too much time.  Zoom in.

Elvira does; Philippe’s logged in to check his e-mail.  

ANDY (CONT’D)
He’s instant messaging.  If we can 
get the IPO...

INTERPOL CANADA
I’m on it.  Elvira, give me ten.

ELVIRA
Standing by.

Monitor 3 clicks off.

JULIAN
Good call, new guy.  

ANDY
I can do more than make the arrest.

He says it to the group but looks at Valerie; touché.
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LYNNIE
Look at this.

Monitor 2

VIDEO:  Philippe opens an e-mail attachment.  PHOTOS of a 
TEENAGE GIRL in her underwear.  One topless.  Each pose more 
provocative than the last.  He composes a response.

VALERIE
Can we read that?

Elvira ZOOMS in for an extreme CU of the computer screen.

LYNNIE
(reads the I.M.)

“Luv the photo.  You have a killer 
bod.  I’ll introduce U 2 my friend.  
He owns a modeling agency.”

ANDY
This guy moves fast.

A RED LIGHT for Monitor 3 flashes on the control panel.  
Elvira presses it.  The Interpol Canada agent is back.

INTERPOL CANADA
Bingo. “Boycrazy4U” is Hannah Reed.  
Account belongs to William Reed. In 
San Diego. 

JULIAN
And that’s why he’s in California.

VALERIE
Special Agent Andy, time to saddle 
up.

Andy’s a little surprised but ready to go.

JULIAN
Welcome to Interpol.

INT. SHOPPING MALL/SAN DIEGO - DAY

Title:  San Diego

DESIGNER SHOE STORE

A SALES CLERK rings up an expensive pair of shoes for 
Philippe who looks younger with lighter hair, he can pass for 
a harmless grad student.  His wad of cash impresses his 
companion,  HANNAH REED, fifteen-trying-to-look-nineteen. 
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HANNAH
I’d have to save my allowance for a 
year to get shoes like this.

PHILIPPE
We’ll get you some professional 
photos, too.

HANNAH
Are you sure your friend will like 
me?

PHILIPPE
He discovered Gisele.  You’re a lot 
like her.

HANNAH
My parents would combust if they 
knew I met you.

PHILIPPE
I’ll speak to them for you.  

Hannah almost has a meltdown at that idea.  

HANNAH
No.  They don’t understand.  I would 
do anything to be a model.  To wear 
beautiful clothes and have my picture 
taken all day.  This is my dream.  I 
don’t want my parents to ruin it.

PHILIPPE
All right, it’ll be our secret. 

Hannah beams.  Philippe confidently smirks at her.

INT. INTERPOL FIELD OFFICE - LYNNIE’S DESK

Lynnie is on the telephone, distressed.  Andy overhears as he 
passes her desk on his way out of the office.

LYNNIE
I understand. Please, don’t quit. 
I’ll pay double. Yes, and overtime.  

(relieved)
Thank you. 

She hangs up.

ANDY
Child care?
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LYNNIE
My mother.  She’s been, um-- sick.

ANDY
I’m sorry.

LYNNIE
She thinks it’s funny to spit food 
at the nurses.

ANDY
It kind of is.

LYNNIE
Not when you have to clean it up.

She’s got a chip on her shoulder, probably for good reason.  

ANDY
I think you need a road trip.  
San Diego, what do you say?

LYNNIE
Only field agents go out.  That’s 
the rule.

ANDY
I don’t investigate alone.  That’s 
my rule.  Call it a long lunch.

Why not?  Besides, he is attractive.  Lynnie gets her coat.  

INT. REED HOME/SAN DIEGO

LIVING ROOM

A split level home like many others of the working middle 
class.  Andy sits with MR. REED, a stressed out salesman.  

MR. REED
Hannah’d stopped speaking to me for 
the last month or so.  

ANDY
Why was that?

MR. REED
She wanted me to pay twenty two 
hundred dollars for a modeling 
school downtown.  I said no.

ANDY
What kind of modeling school?
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MR. REED
They run ads on TV and in magazines 
for teenagers.  “How to be a model 
on runways and magazine covers.”  I 
love my daughter.  But she’s not 
the fashion model type.  

HANNAH’S BEDROOM

A fashionista’s dream.  Lynnie is on Hannah’s computer.  MRS. 
REED, a soccer mom, shows her the ad for the modeling school.

MRS. REED
They teach the girls poise and 
etiquette.  I thought it would give 
her some confidence, but Bill said 
it was a waste of money. 

Lynnie finds the photos sent to Philippe in Hannah’s e-mail.  
She leans back so Mrs. Reed can see the topless photos.

LYNNIE
She got the confidence somewhere.

MRS. REED
Oh my god.  Why would she do this?

LYNNIE
Probably for her portfolio.  

LIVING ROOM

Mr. Reed wrings his hands.  Andy is as gentle as possible.  

ANDY
Has she called?

MR. REED
No. She’s not answering, either.  
Hannah’s at that age where she 
thinks she can take care of herself. 
Do you have children Agent Naismith?

ANDY
A daughter.  She’s eleven.

MR. REED
Are you close?

ANDY
My wife passed away recently. 
It’s brought us very close.
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MR. REED
My condolences.  You must miss her.

ANDY
My best memories of her are in our 
daughter.  We used to take her to 
the aquarium.  My wife said it was 
the only place she felt safe.  

MR. REED
You’re never safe.  One day she may 
walk out the door and--

He chokes up.  Andy’s caught up in his own emotions.

ANDY
I’ll bring her home. 

Lynnie has the computer.  Mrs. Reed follows blowing her nose.

LYNNIE
If you’ll let us take her computer 
we can check the hard drive and 
recover the deleted messages.

MR. REED
Take whatever you need.

MRS. REED
Her passport’s gone.  He could take 
her out of the country, couldn’t he?

ANDY
We’ll notify the borders, so I 
think not.  

MR. REED
You mean you hope not.

He looks at Andy, an understanding between them.  

EXT. U.S.-MEXICO BORDER/SAN YSIDRO, CA - DAY

Title:  U.S.-Mexico Border

The IMMIGRATION OFFICIAL checks Philippe’s passport - it’s 
Belgian.  Because his photo is different from his Paris look, 
the official stamps it as well as Hannah’s  passport.  

She and Philippe smile and cross the border.

End of Act One

18.


